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American Literature, 1820-1865 
Dr. Christopher Hanlon 
Office: Coleman 3811 
Office hours: Tu Th 9:30-11 & by appointment 
Required Texts 
Spring 2008 
Phone: 581.6302 
The Norton Anthology of American Literature, vol. I, eds. Nina Baym et al, 5th edition 
Herman Melville, Moby-Dick 
Harriet Beecher Stowe, Uncle Tom's Cabin 
Joseph Gibaldi, ed. The MLA Guide to Writers of Research Papers 
Additional assigned readings available through Booth Library e-reserves 
During the first half of the nineteenth century, America found its literary voice. The writers who 
were active during these decades are now considered to comprise the formative generation of 
authors: Ralph Waldo Emerson, Henry David Thoreau, Edgar Allan Poe, Nathaniel Hawthorne, 
Herman Melville, Emily Dickinson, Frederick Douglass, Walt Whitman ... the list goes on. But 
during the first half of the nineteenth century, "America" itself in many ways had yet to take 
shape. Lewis and Clarke's search for the Norwest Passage, though unsuccessful, sharpened the 
young Nation's westward gaze and perhaps underwrote President James Monroe's declaration 
of America's separate, distinctive political destiny among nations, speaking in expansionist tones 
portending dire consequences for the people and the nations already extant west of the 
Mississippi. For that matter, by 1860, roughly 4 million African Americans were held in bondage. 
After the first Missouri Compromise of 1820, the antagonism between Northern States and the 
slave-holding South would only intensify, leading eventually to a Civil War which would claim 
over a million lives, or 33 of the total U.S. population. 
This reading/lecture/discussion course will focus on some of the key texts that comprise 
American Romanticism. Readings will span many of the authors traditionally regarded as the 
key literary figures of the period, and will also explore the work of writers who have previously 
gone unrecognized or under-appreciated. Our emphasis here will be two-fold: most 
importantly, we will engage in a close reading of texts that comprise the Romantic era in 
American literature, concentrating on them both as individual works and as part of a larger 
conversation that took place in antebellum, post-Federalist America. Secondly, we will attempt 
(to borrow a phrase from the Americanist David Reynolds), a look "beneath" the American 
Renaissance in order to gain an understanding of the great socio-political, cultural, and 
economic upheavals that informed all of these writers (even Dickinson) in their artistic 
accomplishments. 
GRADING FORMULAE: 
Final grades will be determined using one of these formulae . It is up to individual students whether 
they want to write a single long essay for the course or two somewhat shorter essays. 
1st paper (5 pp.) .... .... .... . 203 Midterm Exam ......... ...... ....... 203 
Midterm Exam ....... ....... ... 203 OR Final Paper (12 pp.) ...... ....... 503 
2nd paper (7 pp.) ........... 303 Final Exam .... .... ... ........ ...... .... 203 
Final Exam ........ .. ...... .. ... ... 203 Participation .... ........... ... ...... . 103 
Participation ..... ....... ... .. ... 103 1003 
1003 
COURSE REQUIREMENTS & POLICIES: 
Your choice of either one or two major essays, the first approximately five pages or 1250 words in 
length, the second approximately 7 pages or 1750 words in length, OR one final essay 
approximately 12 pages or 3000 words in length (see grading formulae above) . If you opt for two 
shorter papers, the first paper is due on February 21 and requires you to formulate an argument 
about one of the works we have read in class up until this point. The second paper may deal with 
any other work(s) on the syllabus, and requires you to formulate an argument that takes into 
consideration some of the critical work that has been done on that text over the past twenty 
years. For the final paper, students are required to turn in a one-page project proposal outlining 
the scope and purpose of the paper by April 10 at the latest. Students who opt for a single 12-
page final paper may choose any primary text and topic they wish, must also integrate secondary 
sources (at least two) into their argument, but must also hand in a one-page proposal on April 10. 
Both of these essay assignments require you to place the primary work in historical context by 
conducting archival research in the period. Handouts and discussion in class will provide you 
more information on how to go about conducting archival research and how to use this research 
to build arguments about literary texts. 
Two examinations, one to be held on February 26, and the other to be held during Finals Week 
(date and time TBA) . Each of these exams will consist of an objective section designed to assess 
the closeness of your reading, along with an essay section requiring you to write extended, well-
crafted answers to pointed questions about the readings. 
Class Citizenship: I expect students to model strong class citizenship in this course, working hard to 
make our discussion run well. To make the discussion run well : (1) you should read, and as you 
read you should form ideas, draw connections, raise problems, and take notes; (2) you should 
plan on participating-at least making a comments or asking a question-every day; (3) you 
should be careful not to dominate discussion (i.e., those of you who are not shy should give other 
students an opening to participate), and you should participate with tact and civility (take other 
people's remarks and questions seriously, don't interrupt, respond courteously, etc.). The grade for 
participation will depend upon meeting all these criteria. I will tend to lavish encouragement on 
students who engage as strong class citizens. I will tend to become annoyed with students who 
never have anything to offer or who seem feckless . 
One last note on participation: Participating well doesn't simply mean talking a lot-it means 
frequently making comments, and responses to the comments of others, showing that you are 
engaged in a process of careful, close reading. Idle talk-the kind that simply does not indicate 
close engagement with the materials we'll be studying-does not help move the conversation 
forward, and hence does not qualify as participation. 
I want to be utterly clear about this: Good participation does not require you to come to class 
knowing all the "answers," but it does require you to understand certain things about the texts 
under discussion. For instance, one cannot participate competently if one does not understand 
the events that make up the plot of a work of fiction, the gist of a poem, or the literal argument of 
an essay. Many of the readings we will take on this semester will difficult, and on some occasions 
you won't know quite what to make of what you've read . That's perfectly acceptable. But I will 
expect you to come to class after having fought to understand as much as possible. The key to 
success in this class will lie in your refusal to become frustrated when faced with difficult 
concepts-instead, become challenged . 
If given, occasional reading quizzes will be brief, designed to encourage everyone to keep up 
with the reading , and will also help me to determine participation grades. 
Attendance will be taken for each class. With three absences, students will be considered overcut. 
Overcutting may result in the reduction of the final course grade by a grade or more, depending 
upon frequency. In the case of an excused absence (as defined by EIU university-wide policy), 
your excuse must be made in writing, accompanied by the appropriate documentation, and 
given to me no later than the first class meeting following the absence . In no case may a student 
accumulate more than five absences, either excused or unexcused, and still pass the course - if 
illness or other extenuating circumstances cause you to miss more than five classes, you should 
petition for a withdrawal. 
One last word related to attendance: I ask that students who have not read the text on the day it 
is to be discussed not bother coming . Such students cannot contribute anything valuable to the 
discussion, and in any case it is d ishonest for them to benefit from the efforts of others by listening 
in on their conversations . Always read the assigned materials carefully, but if for some reason you 
have not, don't bother showing up. 
Students who habitually show up for class a few minutes after it 's started should find a professor 
who's into that and take their course instead. This professor is irritated by it and reacts badly. 
Late assignments will be penalized for their lateness. If they are very late, they may not be 
accepted at all. I am not unbending in this policy in the case of extreme circumstances, but in 
order to be granted an extension, students must contact me, with a compelling case to make, at 
least two days before the paper's due date. 
Academic honesty: Students are of course responsible for knowing Eastern Illinois University 
regulations and policies regarding academic honesty. Plagiarism, even if unknowing or 
accidental, can result in your failing the course and in further action by the university. Please note 
the English Department's statement on plagiarism: 
Any teacher who discovers an act of plagiarism - "The appropriation or imitation of the 
language, ideas, and/or thoughts of another author, and representation of them as 
one's own original work" (Random House Dictionary of the English Language) - has the 
right and the responsibility to impose upon the guilty student an appropriate penalty, up 
to and including immediate assignments, of a grade of F for the assigned essay and a 
grade of F for the course, and to report the incident to the Judicial Affairs Office. 
If you have any questions about what constitutes plagiarism, feel free to ask me to clarify. Also, 
please make a point of noting the following: I will not tolerate any form of academic dishonesty 
in this course. If I come to suspect misconduct of any kind, I will become dogged about rooting 
it out, and if my suspicions are confirmed, I will dispense appropriate penalties. 
Students are responsible for reading all of the material on this syllabus on the date assigned 
whether or not the work is actually discussed on that date. Students are cautioned that many of 
the readings are lengthy. I urge you to begin these readings as soon as possible. Occasionally, I 
will pass out brief, photocopied materials not represented on the syllabus; these are to be read by 
the next class . 
You are not welcome to e-mail me while you are a student in this course. When you have a 
question, problem, or concern , I want to sit down with you and talk for as long as you need. That's 
why I keep office hours. I also want to talk with you about interesting ideas you have this semester, 
just as I want to talk with you-personally-about the readings we take on. But too many students 
these days use e-mail as a way to avoid their professors, a practice I resist obstinately. When you 
need to communicate with me, attend my office hours, make an appointment for an alternative 
time, call me at my office (581 .6302) , or if it's very important and the other avenues have not 
worked, call me at home (348.6144) . We'll talk. 
Reading Schedule 
I: The "Infinitude of the Private Man," the Claim of the Public Sphere, 
and the Hunt for the White Whale 
Tuesday 1 /8: 
Thursday 1I12: 
Tuesday 1/15: 
Thursday 1/l7: 
Tuesday 1 /22: 
Thursday 1 /24: 
Tuesday 1 /29: 
Thursday 1 /3 l : 
Tuesday 2/ 5: 
Week l 
Introductions, course outline 
Herman Melville, Moby-Dick, chaps. 1-23 
Week 2 
Jonathan Edwards, from Images or Shadows of Divine Things 
(Norton Anthology, pp. 487-89) 
Washington Irving, "Rip Van Winkle" (NA pp. 936-48) 
Thomas Cole, Faffs of the Kaaterskill (e-reserves) 
Frederick Church, Cotopaxi (e-reserves) 
Moby-Dick, chaps. 24-31 
Ralph Waldo Emerson, Nature (NA pp. 1073-1101) 
Moby-Dick, chap. 32 
Week 3 
Emerson, "Self-Reliance" (NA pp. 1126-1143) 
Moby-Dick,chaps. 33-47 
Emerson, "Experience" (NA pp. 1159-7 4) 
Moby-Dick, chaps. 48-54 
Week 4 
Henry David Thoreau, "Resistance to Civil Government" (l 752-67) 
Moby-Dick, chaps. 55-63 
Thoreau, Walden, ("Economy") (NA pp. 1768-1810) 
Moby-Dick , chaps. 64-71 
Week5 
Thoreau, Walden ("Conclusion") (NA 1935-1943) 
Moby-Dick, chaps. 72-80 
Thursday 2/7: 
Tuesday 2/ 12: 
Thursday 2/14: 
Tuesday 2/ 19: 
Thursday 2/21: 
Tuesday 2/26: 
Thursday 2/28: 
Tuesday 3/ 4: 
Thursday 3/6: 
Tuesday 3/ 18: 
Margaret Fuller, The Great Lawsuit (NA pp. 1592-1626) 
Moby-Dick , chops. 81-85 
Week6 
snow day 
"Young Goodmon Brown" (NA pp. 1236-45) 
Moby-Dick, chops. 86-100 
Week 7 
Hawthorne, "The Birth-Mork" (NA pp . 1261-73) 
Melville, "Hawthorne and His Mosses" (NA pp. 2261-73) 
Moby-Dick , chops.101-24 
Moby-Dick , chops. 125-end 
First essay due (oprionol) 
Week8 
Midterm exam 
II: The House Divided and Uncle Tom's Cabin 
Harriet Beecher Stowe, Uncle Tom's Cabin, chops. 1-1 O 
Week 9 
Melville, Benito Cereno (NA pp. 2372-2427) 
Stowe, Uncle Tom's Cabin, chops. 11-13 
Edgar Allon Poe, "The Tell-Tole Heart" (NA pp. 1546-50) 
Poe, "The Cask of Amontillado" (NA pp. 1567-72) 
Stowe, Uncle Tom 's Cabin, chops. 14-16 
SPRING BREAK-NO CLASS MEETINGS 
Week 10 
Poe, from The Narrative of Arthur Gordon Pym (e-reserves) 
Stowe, Uncle Tom 's Cabin, chops. 17-19 
Thursday 3/20: 
Tuesday 3/25: 
Thursday 3/27: 
Tuesday 4/ 1 : 
Thursday 4/3 :: 
Tuesday 4/8: 
Thursday 4/10: 
Tuesday 4/ 15: 
Thursday 4/17: 
Tuesday 4/22: 
Thursday 4/24: 
Poe, "Hop-Frog" (e-reserves) 
Poe, "The Raven," (NA pp. 1492) 
Stowe, Uncle Tom 's Cabin, chaps. 20-21 
Week 11 
William Lloyd Garrison, from The Liberator (e-reserves) 
Stowe, Uncle Tom 's Cabin, chaps. 22-24 
Frederick Douglass, "The Meaning of July Fourth For a Negro" (NA 
pp. 2057-2076) 
Stowe, Uncle Tom 's Cabin, chaps. 25-27 
Week 12 
Emerson, "Seventh of March Speech on the Fugitive Slave Law" (e-
reserves) 
Abraham Lincoln, The Gettysburg Address (NA pp. 1588) 
Stowe, Uncle Tom's Cabin, chaps. 28-29 
Emilly Dickinson, read all the poems in the Norton Anthology 
Stowe, Uncle Tom's Cabin, chaps. 30-33 
Week 13 
continue discussion of Dickinson poems 
Stowe, Uncle Tom 's Cabin, chaps. 34-36 
continue discussion of Dickinson poems 
Stowe, Uncle Tom's Cabin, chaps. 37-38 
Proposal for Essay #2 due 
Week 14 
Whitman, Leaves of Grass, 1855 version (pp. 2096-2138) 
Stowe, Uncle Tom's Cabin, chaps. 39-40 
Whitman, "Out of the Cradle, Endlessly Rocking" (NA pp . 2161 -65) 
Stowe, Uncle Tom's Cabin, chaps. 41-end 
Week 15 
Whitman, "When Lilacs Last in the Dooryard Bloom 'd " (NA pp. 
2175-81) 
Essay #2 due 
Tribute poems (in-class handout) 
